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New Materialism Training School  
Research Genealogies and Material  Practices  
Fri  27-Sun 29 May 2016 
Tate Modern, Bankside, London  

 

 

Workshop 
Detai ls  

T i t le 
 

Workshop Descript ions  +  Recommended Readings  

FRI  27 MAY  
18:00-  
19:30  
 

Welcome and 
publ ic  
conversat ion 

Welcome and publ ic  conversation ‘New Mater ia l is ms:  reconfigur ing  the object’  between Francesco 
Manacorda,  Artis t ic  D irector  of  Tate  L iverpool  and  Prof.  Ann -Sophie  Lehmann,  Univers ity  of  Groning en 
chaired by Dr .  I r is  van der  Tuin,  Utrecht Unive rs ity  
 

SAT 28 MAY  
10:00- 13:0 0  

Group 
discuss ions  

Trainees  groups  in  smal l  seminar  d iscuss ions  with Trainers   
[max 10 per  gro up,  s ign up required pr ior  to Train i ng  School  –  detai ls  c ircula ted with reg is trat ion]  
 

WORKSHOP 1   
SAT 28 MAY  
14:00 –  1 7:00  
 
PROF.  AUD 
SISSEL  HOEL  
+  
DR.  R ICK 
DOLPHIJN 
 
 
 

[performance]:  
Apparatuses:  
rea l i ty  in art  and 
technology 
 

In  th is  workshop,  we conceptual is e  apparatuses  with a  v iew to thei r  c apacity  to open up and real is e  
another  wor ld,  a  wor ld  that  is  new yet a lways  already the re.  Art  and technology are  approached as  
mediators ,  not in  the representational  sense but i n  their  performance.  Thus  conceived,  apparatuses  
are  never  secondary pr inc ip les  when it  comes  to s tag ing  a wor ld  (Barad).  New worlds  are  engendered 
through creative  leaps ,  through in( ter)venti ons  th at re lease new potentia ls .  Taking  the po int of  
departure from the Mona H atoum exhib it ion (see also Bensmaïa) ,  the workshop explores  Simondon’ s  
notion of  ‘ technic ity ’  (Hoel  & Van der  Tuin  2013 ),  and extends  the Deleuz ian not ion of  ‘occupat ion’  
(Dolphi jn  2014).  
 
Keywords :  performance,  perception,  v is ion,  appar atus ,  technic ity ,  occupa tion  
 
Recommended readi ngs:  
Bensmaïa,  Réda (2009)  ‘“Objeux” :  Mona Ha toum a nd the Return of  the Orac le ’  in  Mona Hatoum:  
Inter ior  Landscape .  Réda Bensmaïa and Chiara Bertola,  Mil an and New York:  Charta Books ,  pp.  70 -77 .  
 
Barad,  Karen (2007)  ‘Agen tia l  Real ism:  How Mater i a l -Discurs ive  Practices  Matter ’  in  Mee ting  the 
Un iverse Ha lfway:  Quantum Phys ics  and  the Entang lement o f  Matter .  Durham and London:  Duke 
Univers ity  Press ,  pp.  132 -  185.  
 
Rick Dolphi jn  (2014)  ‘The Revelation o f  a  World  th at was  Always  Already There:  The Creative  Act as  an 
Occupation’  in  Th is  Deleuz ian  Century:  Art,  Activ ism,  L i fe .  Edited by Ros i  Braidotti  and R ick Dolph i jn.  
Le iden and B oston:  Br i l l  Rodopi ,  pp.  185 -207.  
Hoel,  Aud Sisse l  and van der  Tuin,  I r is  (201 3)  ‘The Ontolog ica l  Force of  Technic ity:  Reading  Cass irer  
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and Simondon D iffrac tive ly’  in  Phi losophy &Technology ,  (26/2) ,  pp.  18 7-2 02.  

WORKSHOP 2  
SAT 28 MAY 
14:00 –  1 7:00  
 
DR.  VERA 
BUHLMANN  
+   
DR.  IR IS VAN 
DER TUIN 
+  
PROF.  
FEL ICITY  
COLMAN  

[thinking]:  
Genealogies  of  
Ideas  in 
Research 
 

Whether  we conceptual is e  phi losophical ly  or  in  re l ation to art  pract ice,  we col lect thought -mater ia l  
spec if ied and ideas  a lready produced by those wh o preceded us .  As  per  academic  custom, such 
exis t ing  thoughts  are  foo tnoted and  referenced in  a  b ib l iography.  This  workshop wi l l  ex plore  how to 
think cr it ic al ly  and crea tive ly  abou t genealogies  of  ideas  in  academic  and art is t ic  research.  We ask 
what i t  is  to  th ink of  the mater ia l  th a t is  the object of  conceptual is ation within  a  research project?  
Further ,  we want to question how then a s  researchers ,  we can approach the g ivens/data tha t fact or s  
in  the conceptual is a tion?  Star ting  from Susanne K.  Langer’s  assumption that actual i sed l inks  between 
concepts  and between authors/makers  are  mere his tor ical  facts  th at canno t exh aust a l l  tha t shou ld b e 
emphas is ed with regard to an idea’s  genealogy,  with Langer,  we ask to what extent are  we aware of  
who and what has  inf luenced our  th ink ing?  Where do our  ideas  come?  To what extent is  our  
conceptual ization governed by othe rs ’  conceptual i s ation at a l l?  
  
Engaging  tools  that ass is t  in  the produc tion of  con cepts ,  through atten tion to d if ferent f actors  tha t 
d irect th inking  (such as  at tention to the e xper ience of  the senses) ,  we wi l l  exper iment with how 
creative  ideas  come into being.  Our  example wi l l  b e  throu gh looking  at  how the notions  of  “key”  and 
“ identity”  could be recons idered.  Looking  the role  that au thorship p lays  in  the produc tion of  I deas ,  ( in  
re lation to Michel  Serres ’s  theory of  the Quas i -Obj ect 2007),  we examine the  formal is ed notion of  
“s ignature “  (Derr ida)  in  re lation to “masterpieces"  (Gertrude Ste in;  Serres  1983),  and as  a  s ignature is  
used in  cryptography and technical  commun ication s ,  as  wel l  as ,  arguably,  in  “ technical  objects"  
(Simondon).  By the end o f  the workshop,  partic i pa nts  wi l l  have ex amined the crea tion of  a  Canon,  an d 
alternative  ways  of  appro aching  concept creati on through genealogies  of  research.  
  
Keywords:  Genealogy,  Ideas ,  Creativ i ty ,  Senses ,  C oncepts ,  Thinking  
  
Reading:  
Derr ida,  Jacques  (1988 [19 72] )  “S ignature,  Event,  Context“  in  L imited  Inc .  Northwestern Univers ity  
Press .  http://users .c las .uf l .edu/burt/ inc .pdf   
 
Langer ,  Susanne K.  (1957 [ 1942 ])  "The New Key" in  Phi losophy in  A New Key:  A Study in  the Symbol ism 
of  Reason,  R ite  and  Art ,  3rd ed.  Cambridge,  MA an d London:  Harvard Univers ity  Press ,  Chapter  1.  
  
Serres ,  Michel  (2007 [19 80 ] )  “Theory of  the Quas i - Object“  in  Paras ite ,  L .R .Schehr  (trans . ) ,  Minneapol is  
and London:  Univers ity  of  Minnesota Press ,  pp.  22 4 -234.  
 
Serres ,  Michel  (1983 [19 82] )  “Noise,”  trans .  L .  R .  S chehr,  SubStance (1 2:  3) :  pp.  48 – 60 (ref  here 55 ) .  
The art ic le  makes  up chapter  1 of  Serres ’s  1982 bo ok Genes is ,  G.  James  and J .  N ie lson (trans . ) ,  Ann 
Arbor:  Univers ity  of  Michigan Press ,  (1999 [ 1982 ]) .  
 S imondon ,  Gi lber t “Save the technical  object”  an unpubl ished Engl ish  trans lation (p.1 - 5)  by Andrew 

http://users.clas.ufl.edu/burt/inc.pdf
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I l l iadis  of  a  1 983 interview tha t Gi lbert Simondon gave to the French magaz ine Espr it  (Espr it  76:147-
52.  04 /19 83).  Here accessed at:  
https ://phi l osophyofinforma tionandcommunica tio n.wordpress .com/2013/0 3/0 6/is -no t-al l -creation- a -
transgres s ion-g i lbert-s imondon-interview -1 989-sa ve-the-technical -object/   
 
Stein,  Gertrude ( 193 6)  “What are  Masterpieces  an d why are  there so few of  them?"  
http://gas l igh t.mtroya l .ab.ca/gas l igh t/masterpiec es .htm     
 

WORKSHOP 3  
SAT 28 MAY  
14:00 –  1 7:00  
  
 
PROF.  
CATHRINE  
HASSE  
+   
DR.  MALOU 
JUESKJAER 
+   
PROF.  ROBERT  
ROSENBERGER 

[ intra -act ion] :  
The Robot  is  
Present  –  
Exploring 
Posthuman 
Bodies  
 

The partic ipants  wi l l  explore  specif ic i t ies  of  the co nstitutive  qua l it ies  of  i ntra -ac tions ,  of  wor lds  in  t he 
making  –  focused on ‘bodi ly  presence’  in  l ight of  p osthumanism. The workshop is  inspired by the 
performance art  of  Marin a Abramovich “The Artis t  is  present”  (MoMa,  2010 ).  The sett ing  is  very 
s imple  in  her  project –  she is  s i tt ing  on a chair  loo king  at whoever  s its  in  front o f  her .  She is  a l ive  an d 
breathing  –  but does  not speak a word.  In  our  wor kshop,  the partic ipan ts  wi l l  intra -act with a  l ive  
robot,  NAO. The robot is  5 8 cm,  white  and red and  ‘cute’  and it  can ‘brea the’  and ta lk.  
 
Engaging  with specif ic  artworks  at TATE ,  we wi l l  explore  how bodies  are  present in  art  as  wel l  as  new 
technologies  l ike  cyborgs ,  robots  and a va tars ,  as  wel l  as  how bodies  (/bodyparts )  are  othered.  We wi l l  
d iscuss  issues  of  the body and subjectiv ity  in  l igh t of  theor is ations  of  the new -mater ia l ism,  
posthuman,  post -antropocene,  (post -colonia l ism).  We wi l l  f rame these discuss ions  drawing on var ious  
inspirations .  Partly  through  technology s tudies  an d postphenemenology.  Partly  through a H araway a nd 
Baradian (and others )  ont o -epis temological  inspired take on body and ma tter  as  “wor( l )ds  in  the 
making” .  Affect theory  is  invited in  to the d iscuss ion of  ‘presence’ .  F inal ly  we wi l l  ex plore a 
pos it ioning  (or  manifesto )  advocated b y Braidot ti ,  of  a  radical  posthuman  subjectiv ity:    
 
“The posthuman subjectiv ity  I  advocate is  rather  mater ia l is t  and v ita l is t ,  embodied and embedded,  
f i rmly located somewhere,  according  to the femini s t  ‘pol i t i cs  of  loca tion’  [ . . . ]  a  theory of  subjectiv it y  
as  both mater ia l is t  and re lat ional ,  na ture-cultura l  and se lf -organis ing  is  cruc ial  in  order  to e l aborate  
cr it ical  to ols  suited to the complexit y  and contrad ict ions  of  our  t imes  [  …] a  ser ious  concern for  the 
subject a l lows  us  to take into accoun t the e lement s  of  creativ ity  a nd imaginat ion,  des ire ,  hopes  and 
aspirations  without which we s imply cannot ma ke sense of  contemporary g lobal  culture  and i t ’s  
posthuman overtones .”  
 
Dur ing  discuss ions ,  partic ipants  are  al so invited to  draw in  ref lections  from their  research projects  
(concerning  theory,  concepts ,  methodology,  ana ly tical  s trateg ies )  
 
Keywords:  new mater ia l isms,  posthumanism,  robots ,  (human -nonhuman)bodies ,  othered bod ies ,  
humanoid technologies ,  sensor ium,  af fects ,  spatia l i ty   
 
 

https://philosophyofinformationandcommunication.wordpress.com/2013/03/06/is-not-all-creation-a-transgression-gilbert-simondon-interview-1989-save-the-technical-object/
https://philosophyofinformationandcommunication.wordpress.com/2013/03/06/is-not-all-creation-a-transgression-gilbert-simondon-interview-1989-save-the-technical-object/
http://gaslight.mtroyal.ab.ca/gaslight/masterpieces.htm
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Reading:  
Barad,  K  (2012)  " On Touching  -  The Inhuman That Therefore I  Am,"  in  d if ferences :  A Journal  of  
Feminis t  Cul tural  S tudies ,  v .23( 3):  206 -223,  201 2  
 
Braidotti ,  R  (2 013)  The P osthuman.  Cambridge.  Pol i ty  Press .  (chapter  x)  
 
Hasse ,  C.  (2014)  An Anthropology o f  Learning.  Doordrecht:  Spr inger  Ver lag  (chapter  x)  
 
Haraway,  D .  (1991)  Simians ,  Cyborgs ,  and Women:  The Reinvention of  Nature.  New York:  Routledge,  
 
Rosenberger ,  R .  (2013).  Mediating  M ars :  Perceptual  exper ience and sc ienti f ic  im aging  technologies .  
Foundations  of  Sc ience,  18,  7 5 –91  
 
Spivak,  G.  C (19 88)  " Can the Su baltern Speak?" In  Cary Nelson and Lawrence Grossberg,  eds . ,Marxism 
and the Interpreta tion of  Culture,  pp.  271 - 313.  Ur bana:  Univers ity  of  I l l inois  Press  
 

WORKSHOP 4  
SUN 29 MAY  
11:00- 13:0 0  
  
PROF.  AL ICE  
KETTLE   
+   
PROF.  MARIA 
TAMBOUKU 
 

[making]  :  
Materia l  Matters  
of  pract ice 
 

The anthropologis t  Danie l  Mil ler  suggests  that ma t er ia l i ty  concerns  removing  the separation  between 
subject and object.  Our  re lationships  with ob jects  and thus  the environment are  mu tual ly  const itute d 
and constituting.  We create  ‘ th ings  that in  turn cr eate  us….  Al l  we have is  a  process  in  t ime by which 
the very act of  crea ting  form creates  consc iousness…’  (Whitehead 1985 Process  and Real ity) .  As  Al fr ed 
Whitehead suggests ,  we emerge from the world  and not the world  from us .  But how can we discern 
l ines  and traces  of  emergence?  In  short how can we chart processes  whi le  we are  part of  them? (see 
Tamboukou 2015)  
 
This  workshop wi l l  p layful ly  exper iment with crea t ing  objects  that create  their  own form through the  
assoc iations  and his tor ies  of  their  ma ter ia l i ty .  Mi l l er  speaks  of  i l lus ion.  We wi l l  explore  
space/time/mat ter  entanglements ,  d iscuss  where the boundar ies  of  impl ica tion and substance are  
held within  the objects  we create  and wi l l  f inal ly  a ttempt to th ink wha t i t  means  t o be part of  a  wor ld  
that we are  try ing  to understand.  
 
Key words:  objects ,  mater ia l ,  narrative,  re la tionsh ips ,  space,  t ime  
 
Reading:  
Tamboukou,  M.  & L ivholts ,  M.  (201 5)  Discourse and  Narrative Methods  Theoretica l  Departures ,  
Ana lytica l  Strateg ies  and  S ituated  Writ ing s ,  London,  Sage.  
http://www.sagepub. in/upm -
data/6 811 2_L ivholts___Discourse_and_Narrative_Methods___Chapter_4.pdf  
 
 

https://uk.sagepub.com/en-gb/eur/author/maria-tamboukou
http://www.sagepub.in/upm-data/68112_Livholts___Discourse_and_Narrative_Methods___Chapter_4.pdf
http://www.sagepub.in/upm-data/68112_Livholts___Discourse_and_Narrative_Methods___Chapter_4.pdf
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Tamboukou,  M.  (201 5)  “  Feel ing  Narrat ive  in  the  A rchive:  the question of  serendipity”   
https ://www.academia.edu/11 316 138 /_201 5_Feel i ng_Narrative_in_the_Archive_the_question_of_se re
ndipity   
 
Ravetz ,  A.  Kettle ,  A.  Fe lcey,  H.  (20 13)  Col laboration  through  Craft ,  London,  Berg.  
 
Mi l ler ,  D .  (201 0)  S tuff ,  Cambr idge,  Pol i ty .  [review ] :  
http://www.as j .upd.edu .ph/mediabox /archive/A SJ -47-2 011 /bookreview_josef.pdf   
 
Whitehead,  A. ,  N. ,  (198 5 [19 29])  Process  and Real i ty  [Corrected Edit ion],  eds .  Gr i f f in  D .  R .  and 
Sheburne D.W. New York:  The Free Press .   
 

WORKSHOP 5  
SUN 29 MAY  
11:00- 13:0 0  
 
DR.  HELEN 
PALMER  
+    
DR.  ANKE  
HENNIG 

[texts] :  
Materia l i t y  of  
writ ing  
 
 
 

In  th is  workshop we wi l l  exper iment with d if ferent  ways  of  cons ider ing  writ ing  as  agentia l  mat ter .  We 
wi l l  explore  and discuss  the range of  forms,  modes ,  genres  and of  wr it ing  avai lable  for  use in  researc h 
practices  of  a l l  k inds .  New mater ia l is t  thought  and  sometimes  the modal ity  o f  i ts  conveyance in  
wr it ing  can  highl ight a  range of  b oth dif f icult ies  a nd affordances  for  research cons idered as  wr it ing.  
New mater ia l is t  pract ices  both enr ich and pro blem atis e  the tradi t ional  de l ineatio ns  of  sound and 
shape as  constitutive  of  the mater ia l i ty  of  languag e (cf .  Barad;  Zolf) .  Cons idered in  the con text o f  th e 
mater ia l  transforma tion embodied in  the contemp orary mediation and remedi ation o f  tex t,  the 
workshop wi l l  explore  the s tatus  of  wr it ing  in  i ts  s pecif ic i ty  (see Flusser) .  Together ,  we wi l l  ask how 
writers ,  readers  and writ ing  i tse lf  can become,  act  and create,  through and with ma ter ia l  l anguage?  
Are the mater ia l  an d morphological  comple xit ies  o f  wr it ing,  cons ider ed in  the expanded domain  of  t he 
contemporary,  genuinely  new or  are  they s imply a  manifestation o f  metaphor ica l  or  analog ica l  novelt y  
in  th is  contex t?  (see Lecerc le)  

To address  these questions ,  the workshop wi l l  engage with assorted written components ,  dev ices  and 
objects  to create  assemblages  of  meaning  matter .  We wi l l  cons ider  how new mater ia l is t  practices  
offer  new ways  of  exper imenting  with and concept ual is ing  the mater ia l  components  of  wr it ing  in  a l l  
i ts  forms:  letters ,  morphemes,  emoticons ,  squigg les ,  maps ,  l ines ,  words ,  and poems.  Activ it ies  wi l l  
inc lude genre -hopping,  devis ing  and powering  sense -nonsense generators ,  becoming -phonemes,  
d iscuss ions  around mediations ,  trans lations ,  adap t ations ,  rewrit ings ,  performative  contr adict ions ,  an d 
others .  

Keywords:  Gesture,  Language,  Performance,  Matt er ,  Agency,  Becoming  

Reading:  
Barad,  Karen (2003)  ‘Posthumanist  Performativ i ty:  Toward an Understanding  of  How Matter  Comes  t o 
Matter ’  in  S igns  (28:  3) ,  pp.  801 - 831.  h ttp://www.js tor .org/stable/10.10 86/345 321  

https://www.academia.edu/11316138/_2015_Feeling_Narrative_in_the_Archive_the_question_of_serendipity
https://www.academia.edu/11316138/_2015_Feeling_Narrative_in_the_Archive_the_question_of_serendipity
http://www.asj.upd.edu.ph/mediabox/archive/ASJ-47-2011/bookreview_josef.pdf
http://www.jstor.org/stable/10.1086/345321
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F lusser ,  V i lém (2011)  Does  Writ ing  have a  Future?  ( trans .  N.  A.  Roth) .  M inneapol is :  Univers ity  of  
Minnesota Press ,  pp.  3 -46.  ht tps ://muse. jhu.edu/b ooks/978 0816 6769 58  
 
Lecerc le ,  Jean -Jacques  (2013)  ‘ Ing ’  in  In f lexions  6 ,  ‘Arakawa and Gins ’  ( January) ,  pp.  72 -7 9.  
http://www.inf lexions .org/n 6_lecerc le .pdf    
 
Zolf ,  Rachel  (2007 )  Excerpt from Human Resources .  Toronto:  Coach House Books .  
http://epc.bu ffalo.edu /authors/zo lf/1 552 4518 28_ HumanRes_Book_excerpt.pdf   
 

WORKSHOP 6  
SUN 29 MAY  
11:00- 13:0 0  
 
DR.  MARC 
KOSCIEJEW 
+  
WHITNEY  
STARK  

[research]:  
Information,  
archives,  
art i facts  -  
Approaching 
Documentat io n:  
Materia l i ty ,  
Inst i tut ional i ty ,  
Disc ipl ine,  
Historic i ty ,  and 
the Antelope  
 
 

The document is  one of  the oldest mater ia l  object s  of  a l l  recorded c iv i l is ati ons ,  which we are,  in  many 
ways ,  s t i l l  dependent upon today.  Understanding  documentation’s  d iverse  roles  and effects ,  such as  
mater ia l is ing  informa tion,  can help us  more fu l ly  a pprec iate  i ts  many impl ications ,  and a lso  help 
extend understandings  of  mater ia l ism.  According  t o Nie ls  Windfeld  Lund,  “almost in  any corner  of  
soc iety,  i t  becomes  more and more importan t to d ocument that y ou are  doing  what you are  suppose d 
to do,  tha t you have no t done anyth ing  wrong,  and how go od you are  in  doing  what you are  doing.  
Sometimes ,  documentati on becomes  more importa nt than t he very activ i ty  or  person it  is  
documenting!”  Documents  p lay prominent roles  in  contemporary l i fe .  Documents  are  ubiqui tous :  we 
are completely  surrounded by and immersed in  do cumentation t hat helps  consti tute  informa tion and  
ideas  and connect us  to var ious  insti tutions ,  pract ices ,  re lationships ,  and his tor ies .  As  Annal ise  R i les  
notes ,  documents ,  and the abi l i ty  to pr oduce,  deploy,  and control  them, are  the emblems  of  
contemporary bureaucracy,  soc iety,  and l i fe .  But i n  their  ubiquity,  they are,  in  some ways ,  h idden.  
David Levy observes  that,  because documents  are  so commonplace,  we have become inured to them.   
 
But what is  a  document?  What does  i t  mean “to d ocument” ?  What are  some of  the effects  of  
documentation?  Documentation  –  that  is ,  documents  and their  mater i a l i ty ,  assoc iated practices ,  
inst ituti ons ,  infrastructures ,  and his tor ies  –  p lays  important roles  in  the way we construct,  o rganise,  
manage,  and understand our  l ives  and the world  a round us .  One of  documenta tion’s  most importan t 
constitutive  ef fe cts ,  moreover,  is  the mater ia l is ati on of  informat ion,  helping  transform this  seemingly  
intangible  “ thing”  int o something  tangible  up on which entire  technologies ,  syst ems,  instituti ons ,  
profess ions ,  practices ,  and re lationships  are  based.   
 
This  workshop presents  some of  conceptual  approaches  to documentation,  presenting  some major  
theoretical  frameworks  and o ther  inte l lec tual  too l s  to hel p analys e  and understand the d iverse  
impl ications  and impor tance of  document ati on,  es pecial ly  in  the ma ter ia l is a tion informa tion.  This  
workshop introduces  and discusses  some of  the leading  thinkers  in  documenta tion sc ience,  inc ludin g  
Suzanne Br iet,  Michael  Buckland ,  Bernd Fro hmann ,  and Nie ls  Windfeld  Lund,  and some central  
concepts  in  the f ie ld,  such as  mater ia l i ty ,  the doceme,  and the antelope.  This  workshop wi l l  he lp  
establ ish  a  foundati on upon which to appl y  and bu i ld  further  knowledge and research on 
documentation.   
 
Keywords:  document,  informati on,  institu tions ,  h i s tory,  images  

https://muse.jhu.edu/books/9780816676958
http://www.inflexions.org/n6_lecercle.pdf
http://epc.buffalo.edu/authors/zolf/1552451828_HumanRes_Book_excerpt.pdf
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Reading:  
Buckland,  Michael .  K .  (1 997),  “What is  a  Document ?”  School  of  Informati on Management & Systems,  
Univers ity  of  Cal i fornia,  Berkeley.  ht tp://peop le. ischool .berkeley.edu/~buckland /whatdoc.h tml    
 
Frohmann,  Bernd.  (200 9).  “Revis it ing  ‘what is  a  do cument? ’”  Journa l  o f  Documentation  65(2) ,  pp.  29 1-
303.  
 
Frohmann,  Bernd.  (200 4).  “Documentation Redux:  Prolegomenon to (Another)  Phi losophy of  
Information” .  L ibrary  Trends  54,  pp.  387-407.  
 
Lund,  Nie ls  Windfeld.  (2010).  “Document,  te xt and  medium:  concepts ,  theor ies  and disc ip l ines .”  
Journa l  o f  Documentation  66 (5) ,  pp.  734- 749.  
 
Lund,  Nie ls  Windfeld  and Michael  Bucklan d.  (2 008) .  “Document,  documentation,  and the Document 
Academy:  introduction.”  Arch iva l  Sc ience  (8) ,  pp.  161-1 64.   
 

WORKSHOP 7 
SUN 29 MAY  
14:30- 16:3 0  
 
DR.  ANNA 
HICKEY -
MOODY   
+   
DR.  HELEN 
PALMER  
+   
DR.  REBECCA 
COLEMAN 

[concepts]  :   
The Materia l i ty  
of  Art  
 

This  workshop explores  new mater ia l is t  thought as  a  way of  rethinking  ar ts  practice.  As  a  pract ice  
based workshop,  we take creative  wr it ing,  dance,  painting  and col l age as  methods  for  remaking  
subjectiv ity  and the body and  explor ing  themes  of  transformati on,  fu tures  and traces .  We understand 
these practices  as  making  thoughts  and concepts  matter/ma ter ia l ,  and we wi l l  work toge ther  both i n  
and to ref lect on processes  of  mater ia l isation,  and  how matter  may be mater i a l ised dif ferentl y  
through iterat ing  the ‘s ame’  mater ia ls  through d is t inct art is t ic  practices .   
 
The movement practice  is  des igned for  untrained bodies  and is  explorative  and cross -disc ip l inary .  We 
wi l l  work phys ical ly  and practic al ly  as  a  group wit h our  bodies ,  moving  from the bel ief  that bod ies  
matter  as  mat ter ;  and bodies  constitute  an  assemblages  of  t imes ,  p laces  and traces  of  pasts  throug h 
which we actual ise  futures .  Bodies ,  therefore,  are  d iscurs ive  practices  themselves ,  and they are  
inseparable  from the environments  in  which they move,  shape and express .  We wi l l  use  our  bodies  to 
produce s imple  choreographed movements ,  which we wi l l  then map through the space.  These mapped 
movements  wi l l  be  later  rendered through pain tin g,  so the end result  wi l l  be  a  ser ies  of  mater ia l  
express ions  and producti ons  of  our  own responses to the ideas  in  the readings .  In  moving  and makin g  
bodies  th is  way,  we hope to demonstrate  tha t  creative  practices  can remake reducti ve,  h is tor ical ly  
determined and governed images ,  f igures  or  metaphors  ass igned to d if ferently  gend ered,  d i f ferently  
abled,  d iversely  c lassed and raced  bodies .  After  a  ser ies  of  movement explorations ,  we cons ider  the 
propos it ion tha t dance movements  performed by a  body are  meaningful ,  part icular  ways  of  generatin g  
embodied concepts .   
 
We wi l l  then explo re  the embodied concepts  creat ed through movement as  col lages ,  col lat ing  images ,  

http://people.ischool.berkeley.edu/~buckland/whatdoc.html
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words ,  colours ,  and drawing l ines  or  f igures  that express  the aesthetics  and themes  found in  the 
movement work.  We see col lage as  an access ib le  method through which mater ia ls  from mul tip le  an d 
diverse  sources ,  spatia l i t ies  and temporal i t ies  may be assembled together  and potentia l ly  
transformed.  We pay atten tion to these mater ia ls  ( inc luding  paper,  sc issors ,  g lue,  pens) ,  as  wel l  as  the 
specif ic  practices  through which they are  t ransfor med ( inc luding  cutting,  tear ing,  fo ld ing) .  
 
We conclude by writ ing  about the method ology.  We wi l l  share one aspect of  our  work and the end of  
the workshop:  a  movement,  a  col lage or  a  poem or  some words .  You need to wear  comfortable  c lothes  
and br ing  a  journal .   
 
Keywords:  embodied,  body,  dance,  matter ,  movem ent,  transformati on  
 
Reading:  
Del igny,  F.  Maps  and  Wander  L ines  buy onl ine,  URL:  www.ideabooks .nl  [scanned sections  wi l l  be  
avai lable  a t the workshop]  
 
Hickey-Moody.  A.  (200 2)  ‘E thical  A ffects ’  in  Unimaginab le Bod ies :  In tel lectua l  D isab i l i ty ,  Per formance 
and  Becomings .  Sense Publ ishers ,  Nether lands ,  (Chapter  5)  
https ://www.sensepubl ishers .com/catalogs/bookser ies/transgress ions -cultural -s tudies -and-
education/unimagin able -bodies/  
 
Joy,  J .  (2014)  ‘ In troduction’  from The Choreographic  by Jenn Joy,  MIT  Press .   
https ://mi tpress .mit.edu/books/choreographic   
 

WORKSHOP 8 
SUN 29 MAY  
14:30- 16:3 0  
 
MR SAM 
SKINNER  
+   
MR MIRKO 
NIKOLIC  

[community] :  
Curat ing the 
Materia l  
Community 
 
 

The concept of  community  has  continua l ly  evolved ,  travers ing  place,  ethnic ity ,  m oral i ty ,  symbol ism,  
and communication.  What i f  we evolve i t  further ,  beyond the human -centr ic ,  to  entangle  ( i t)  w ith 
matter  in  a l l  i ts  unruly  l ive l iness  from weather  systems to  the molecular  -  forg ing  a more open,  
d is tr ibuted,  nomadic  sense of  community?  (see Vermeulen/ Braidott i )  

 
This  workshop explores  what a  concept of  a  mater ia l  community  migh t offer  th is  question.  I t  w i l l  
investigate  modes  in  which agency cannot be own ed,  b ut is  necessar i ly  d is tr ibuted and shared (see 
Bennett;  Bromberg) .  An ontology tha t shifts  focus  from configurations  of  bod ies ,  f lows  and s igns ,  to  
what their  concatena tions  al low or  constrain,  wha t they can do together.  We wi l l  explore  what mod es  
of  inter -dependency and au tonomy might be enab l ed through such dif ferentia l  par tic ipa tions  of  
affects  and bodies?  (see Wark)  What art is t ic  medi ations  support br ing ing  these heterogeneous  bodi es  
together ,  and to what end?  These are  working  questions  that a im to move  beyond narrow either /or  
binar ies ,  and spark praxises  of  “yes  and” ,  in  order  to develop col lect ive,  open,  and exper imenta l  works  
of compos it ion th at understand communi ty  in  a  nu mber of  ways ,  which we might descr ibe 

https://www.sensepublishers.com/catalogs/bookseries/transgressions-cultural-studies-and-education/unimaginable-bodies/
https://www.sensepublishers.com/catalogs/bookseries/transgressions-cultural-studies-and-education/unimaginable-bodies/
https://mitpress.mit.edu/books/choreographic
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performatively,  as  an ac tion,  or  in  New M ater i a l is t s  terms  an intra -actio n tha t works  through and 
between different mater ia l i t ies  and spati o -tempor al i t ies  (see K le inman/ Barad).  
 
By the end of  the workshop,  partic ip ants  wi l l  have  the tools  with which to analyse ,  exper iment with,  
and express  the mater ia ls  and moments  of  their  c oncept of  community.  Together ,  we wi l l  examine h ow 
intersections  can be animated towards  the creatio n of  radical  cart ographies ,  genealog ies  and 
express ions ,  breaking  community  free from dis courses  of  the s tate  and boundary mak ing,  towards  
hybr id  ecolog ies ,  l iquid  networks ,  democrac ies  of  objects ,  and v ibrant col lectives ,  where matter  
conjoins  and animates  a l l  th ings  equal l y ,  communal ly ,  d i f ferent ly .  
 
Keywords:  community,  communicati on,  intra - actio n,  affect,  mater i a l i ty  
 
Reading:  
Bennett,  Jane (201 1)  ‘Powers  of  the Hoard:  Artis tr y  and Agency in  a  World of  V ibrant Mat ter ’  Lecture 
hosted by the Vera L is t  Center  for  Ar t  and Pol i t ics  and The New School ,  New York,  Tue sday,  September 
13,  201 1.  Watch at:  h ttps ://www.youtube.com/wa tch?v=q607Ni23QjA   
 
Bromberg,  Svenja (2013)  ‘The Anti -Pol it ical  Aesthetics  of  Objects  and Worlds  Beyond’ ,  Mute  ( Ju ly)   
Onl ine:   
http://www.metamute.org/ed itor ia l /art ic les/anti - pol i t ical -aesthetics -objects -and-worlds -beyond  
 
Kle inman,  Adam (201 2)  ‘Karen Barad interv iewed b y Adam Kle inman’  in  Mousse 34.  An issue about 
dOCUMENTA (13)  ( June)  Avai lab le  for  download a t :  http: //www.academia.edu/1 8576 17/_In tra -
actions_Interview_of_Karen_Barad_by_Adam_Klei nmann_  
 
Wark,  McKenz ie  (2015)  ‘Molecul ar  Red:  Theory for  the Anthropocene’  in  e - f lux journal  (6 3,  March)  
Onl ine:   
http://www.e -f lux.com /journal/molecul ar -red-the ory-for-the- anthropocene -on -alexander-bogda nov-
and-kim-stanley -robinson/  
 
Vermeulen,  T imotheus  (2014)  ‘Borrowed Energy:  Ros i  Braidotti  in terviewed by T imotheus  
Vermeulen ’Fr ieze (165:  September)  Onl ine:   
http://www.fr ieze.com/issue/artic le /borrowed -energy/ 
 

https://www.youtube.com/watch?v=q607Ni23QjA
http://www.metamute.org/editorial/articles/anti-political-aesthetics-objects-and-worlds-beyond
http://moussemagazine.it/mousse-34/
http://moussemagazine.it/mousse-34/
http://www.academia.edu/1857617/_Intra-actions_Interview_of_Karen_Barad_by_Adam_Kleinmann_
http://www.academia.edu/1857617/_Intra-actions_Interview_of_Karen_Barad_by_Adam_Kleinmann_
http://www.e-flux.com/journal/molecular-red-theory-for-the-anthropocene-on-alexander-bogdanov-and-kim-stanley-robinson/
http://www.e-flux.com/journal/molecular-red-theory-for-the-anthropocene-on-alexander-bogdanov-and-kim-stanley-robinson/
http://www.frieze.com/issue/article/borrowed-energy/
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PUBLIC 
WORKSHOP 
SUN 29 MAY  
14:30- 16:3 0  
 
DR.  AISL INN 
O’DONNELL  
+   
MS KATY  
FITZPATRICK  

[art  & 
phi losophy]  :  
with Chi ldre n  
 
Does Matter 
Matter in Art? :  
Old Materia l ,  
New Materia l ,  
Everyday 
Materia l ,  No  
Materia l  
 

How often does  someone say  "That's  not art!!"?  Are they r ight?  What makes  us  say that one thing  or  
k ind of  exper ience is  an artwork and  another  t h ing  or  exper ience isn ' t?  How do art is ts  use and re -work 
mater ia ls ,  and do they h ave to always  create  some thing  new? Is  i t  the idea,  rath er  th an the object,  
that is  more import ant in  ar t?  Are there any l imi ts  on the mater ia ls  or  ma tter  th at ar t is ts  can use to 
make art?  What about those artworks  that involve  everyday objects ,  l ike  ur inals ,  or  everyday acti v it i es  
l ike  eating  t ogether?  Can the y real l y  be seen as  art?  
 
Phi losopher  Dr  Ais l inn O'Donnel l  and Education Cu rator  Katy F itzpatr ick invi te  you to jo in  us  for  an a rt  
and phi losophy sess ion.  The sess ion is  for  chi ldren aged 8+ and accompanying  adul ts .  We wi l l  be  
engaging  in  a  range of  exper i mental  e xerc ises ,  activ it ies  and conversations  as  we expl ore  these ideas  
and questions .  No readings  or  preparation require d .  
 
Suitable  f or :  chi ldren aged 8+ accompanied by one  (or  two)  adults .  
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